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THE 


ART OF ETCHING 


AQUA TINTING, | 


STRICTLY LAID DOWN 
EE” the moſt approved Maſters ; 


Sufficiently enabling Amateurs in Drawing | | 
to tranſmit their Works to Poſterity; 


OR, 
As Amuſements among their Circle of Friends. y} 
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To which i is added, | « | 


The moſt uſeful Liquip Colours, well adapted 
for ſtaining and colouring the above, &Cc. &c. 


_ With a Specimen of 
LANDSCAPE AND TT ING 


By F. YRUBSLIPS, *? O 
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Printed for J» BARKER, at the Dramatic Repoſitory, _ NY 3 
Court, Drury-Lane, ; 4 
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THE 


ART OF ETCHING 
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A49U4 TINTING, 


STRICTLY LAID DUWN 
By the moſt approved Maſters 


Sufficiently enabling Amatcurs ' in Drawing 
to tranſmit their Works to Polterity ; 
OR, 
As Amuſements among their Circle of Friends. 
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To which is added, | 


. The moſt uſeful Liquid CorLovuks, well adapted 
for taining and colvuring the above, &Cc. &c. 


With a Specimen of 
LANDSCAPE and PROFIL RE. 
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Amateurs of Drawing. 


Gentlemen and Ladies, 


ERMIT me to ſolicit your pro- 

tetion of the followins work, 
being mylelf an amateur, and know- 
ing by experience the pleaſure I have 
enjoyed in tranſmitting to copper tho 
ſmall produftions of my pencil, at the 
ſame time the difficulties I have ex- 
perienced before I could accompliſh 
any things permancnt, the extreme 
ſecrecy of the artiſts, and the high 
price they demand for in{trution, all 
conſpiring to retard my progrels to the 
accompliſhment of an obje&t of io 
great utility as Aqua Tinting. "The 
methods laid down 1n the following 
_ ſheets are from accurate oblervations, 
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and I hope thoſe who may improve 
from them, will with equal candour 
give their obſervations to the public, 
Artiſts, profeſlors of this branch of 
engraving, may I doubt not deſpiſe it, 
or more likely diſapprove of it, from 
other mercenary views, but I by no 
means think it can injure them, but 
ſhow their ſuperiority ; beſides, there 
are, I an perſuaded, numbers of Gen- 
tlemen and Ladies who would etch 
and tint their productions for their 
circle of friends, that never would be 
at the expence of employing an artiſt ; 


by this means we (hall in time receive 


a public benefit, Others that have 


original deſigns from old maſters, can 
copy them corre&tly, and hand them 


down to poſterity, when the original 


is loſt in oblivion. At the ſame time 


1 ſhall 


6-7-4 
I ſhall lay before you the method of 


making tranſparent colours, and the 
various modes to colour the print or 
drawing, making a uſeful pocket com- 


panion, 


I am, Ladies and Gentlemen, 
Your moſt obedient 


humble Servant, 


THE AUTHOR. 
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Of the Utenſils, Inſtruments, &e. neceſſary for the 
| Work. 


EFORE any perſon can attempt to aquatint 


or engrave from any drawing, he ſhould 
firſt be ſupplicd with the following inſtruments, 


viz. A copperplate rather larger than your draw- 


ing, etching needles of various ſizes, engraver'S , 


burniſher, ſcraper, camel's hair and black lead 
pencils, a rule and compaſles, dilute ſpirit of 
_ nitre, engraver's wax, varniih, ſpirit of wine, 
ſpirit of turpentine, roſin, gum maſtic, Burgundy 
pitch, treacle or ſugar, whitening, a ſmall piece 


of pumice ſtone, ditto of charcoal, a ſtone to 


ſet your engraver, and point your needles. Thoſe 


who have heen 1n the habit of engraving or 
etching, may poſſibly ſuppoſe it needleſs, and 
filling up the work, by giving a ſlight deſcription 
of them ; it may be ſo, but there are numbers 
who have never ſeen or heard of them, and here 


it becomes abſolutely neceſlary. 


On the Copperplate. 
Gentlemen or Ladies reſiding in large towns 


may at all times be furniſhed with them at the 


| COPPer= 
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| . copperſmith's, ready prepared, at a ſmall ex- 
| | | 


pence ; but when, on the contrary, this cannot 


| be had, procure a piece of copper from a bra- 
if Zier, rather larger than. your drawing, let them 
planiſh it well, a great deal depending there on 
if the poodneſs of your plate, when this 1s done, 


take a piece of fine pumice ſtone, and with water 
rub it (all one way) until the bruiſes are en- 
tirely out ; the next operation is with the char- 
coal, work in the ſame manner till the ſcratches 
are removed, laſt burniſh with oil, and Foun 
plate is ready, 


_ Etching needle, a pointed inſtrument, of va- 
rious ſizes, they are for to trace or etc}, the out= 
lines of the drawing (thicker or thinner, accord- 
14 |! ing to the original eapy) through the varniſh to 
[ the plate, to enable the aquafortis to corrode the 
fame, | 


Engraver, is only required to repair a plate, 

or where a deep ſtroke, or the nature of the view 

[ of perſon, &c. is wanted, there are various kinds 
1 of themn, the middling ſize is belt ; when they 


- 


are 
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are uſed, it is neceſſary to have a bag of ſand 
under the plate, on which it turns. 


Burniſher, a ſteel inſtrument, highly poliſhed, 
with a rounded edge; this is not only neceſſary 
in finiſhing the plate, but to take off any 


Tcratches, &c. or lighten parts where the tint 
may have been too deep. 


Scraper, a ſteel] inſtrument, to take out any 
deep injuries or miſtakes that may occur, they 
are in general made three-ſquare and concave ; 
an old razor, the edge ground ſquare, is no bad 
apology. 

| RET > PR | 
Aqua Fortis, for the Wark. 


Take of ſtrong ſmoking ſpirit of nitre, two 
ounces, pure water, eight ounces, having the 
nitrous acid \in a large wide mouth glaſs ſtopper 
bottle, pour in the water gradually ' under a 


chimney, to avoid the furnes, and it 1s fit 
for uſe. | 
" N0.2. 
Engraver's Wax. 
Is in general purchaſed at the wax-chandler's ; 
it is too ſoft, and requires half of its weight of 


yellow 


VE 
7 Os, 


a 


ll (-: 42." 
| yellow wax to bring it to a proper conſiſtence, 


or you may uſe the following :! take of yellow 


wax, two ounces, roſin, one ounce, / 


Varniſhers. 


Are the hard and ſoft; turpentine or maſtic, 


and aſphaltum. 


[11 Hard and ſoft varniſh are to be purchaſed at 


m—_ 


the engraver's, ready prepared, or at the colour- 


_—_— —— __——— _ 


ſhops, or you may make them 1n the following 


manner : 
No. 3. 
Hard Varniſh. 
"Take of Burgundy pitch and roſin, of each 


five ounces, aſphaltum, one ounce, firſt melt the 
aſphaltum, then add the other ingredients, when 


melted, ſtrain it, and when cold, tie it in a_ 


cli ce ou rentegime . 
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muſlin bag. 
No. 4. 
From Rembrandt. 


— ——  — _ 


p&! Take aſphaltum, maſtic, amber, of each half 
an ounce, wax, one ounce, melt them, and 


make them into rolls, or balls, as aboye. 


| | | Anwther 


(:: IJ YT. 


No. 5. 
Another Soft Varniſh. 


Take of wax, three ounces, maſtich, two - 


ounces, aſphaltum, two ounces, melt and ſtrain, 


and make into balls as above. 


When I have had only hard varniſh by me, I 
have, while the plate is warm, put a little tallow 


with it, and then it anſwers every purpoſe of 
ſaft varniſh, 


'No: 6c: 
Turpentine Varniſh _ 
Take of yellow rofin, four ounces, ſpirit of 
turpentine, ſix ounces, powder the roſin, digeſt 


with the turpentine” in a geatle heat, till all is 
diſfolved. 


No. 7. 
Maftich Varniſh. 
Take of gum maſltich, four ounces, fincly 
powdered, 01] of turpentine, eight ounces, digeſt 


in a gentle heat, till diſſolved, then pour off, 


Theſe varniſhes are only uſed for ſtopping yo 


« out, of which hereaſter. 
C-: Be Aſphal- 
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No. 8. 
Aſphaltum Varniſh. 
Take aſphaltum, or Jew's pitch, four ounces, 


Fpirit of turpentine, eight ounces, and digeſt as 


above. 


"This is the molt uſeful varniſh, for it anſwers 
zl] the purpoſes of the others for etching, 'being 
Jaid thin on the plate with a camel's hair bruſh .; 


ats other uſes will be. mentioned hereafter. 


Grenmds for Aquatinting, 

The ſubſtances of which 1 have hitherto been 
acquainted with for aqua tinting, are, yellow 
Toſin, gum maſtich, or juniper, and Burgundy 
pitch. The two firſt are coarſe grounds, aud 
require nothing more than to be finely powdered, 
and paſſed through fine ſieves upon the plates ; 
the latter is exceeding fine, and 1s prepared in 
the following manner : 

_ No.9. 
Fine Ground. | 

Take of ſpirit of wine, eight ounces, Bur- 
gundy pitch, four ounces, diſſolve and filter 
through paper; this liquid ground is. .then 


eady for uſe. 
On 


-"A.-A$-3 
. On Etching, or tracing from a Drawing or Copy» 
Take ſome oiled or varniſhed paper, lay it 
over the drawing or copy, and with a black lead 
pencil trace the outlines correctly; before you 


take it entirely away, lift up one of the corners, 


and paſs a piece of clean writing paper under- 
neath, to obſerve if there are any defeQs, which 


corre; it is then ready to be reverſed on the 
plates 


Preparing your Plate. 

Take a copperplate rather Jarger than the 
drawing or copy, ſcrew it to a ſmall hand vice, 

having a piece of paper between, hold it over 
- the flame of twiſted brown paper (the back ſide 
to the flame) till it is hot enough to melt the 
varniſh in the bag No..3, &c. but not to burn it, 
ſpread the varniſh thinly over it, then with a bag 
made of fine muſlin filled with cotton, dab it till 
it is perfeQtly even, then take a large candle, or 
a number of wax tapers twilted together, holding 
now the varniſhed ſide downwards, to receive the 


ſmoke, and when equally black, let it cool. 


Tracing 


(39 3 
T rating it on the Varniſh. 


When the varniſh is coc], take the tracing on 


—_ _——_— 
= 


the oil paper, and reverſe-it (between it and the 


[4/11/88 plate there muſt be a prepared thin piece of 
lj paper) the ſide next the plate rubbed with red 


It __ chalk, the ſuperfluities. blown off, faſten them 


at the corners with a piece of wax, then with a 


blunted etching needle repeat the tracing, when 
"nu finiſhed, lift up one of the corners, and obſerve 
if there be any thing miſſing, which repair. 
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Tracing it on the Plate. 


Having finiſhed your tracing as above, take off 


your papers, and with an etching needle, of a 


| 

Till ; : | 

| il proper ſize of the drawing, again trace through 
the varniſh, obſerving now to corre@ to the 
greateſt nicety, changing your needle, or laying 


on deeper, as the copy or ſhade require. If you 


» Aa 


| trace on ſoft varniſh (you muſt have a board 


. Taiſed'above the plate, or even, if your plate is 


uiteneSithing.., A eG erateyes Wine "a, ora li rr vo <a endo en 
=_ 


i © large, to keep your hand from hurting the 


14 varniſh) the lines will appear broken, which 


——_— w— 
oy 


ſome prefers from the eaſe and elegance it gives, 


FE11188 appearing like chalk, or black lead drawing. 


(387-3 


On biting the Wark, 

When the outlines are finiſhed, ſet the plate 
on a board, and then take the engraver's wax, 
dipped in warm water, and make it in a long 
roll, which preſs round your work, forming a 
rim or trough, at one corner make 'afpout to 


pour off the aquafortis, pour on then gently the 


acid, and obſerve if the air bubbles riſe faſt, 


with a loud hiſſing noiſe, if it does, it is too- 


ſtrong, and muſt be lowered with a ſmall portion 
of water ; in general, it will take about twenty 
minutes, pour off the fluid, and waſh the 
plate with water, then with your ſcraper take off 
a ſmall- portion of varniſh, to ſee if it is deep 
enough, if not, with a penci} put on a little 
maſtich or turpentine varniſh, when dry, pour 
back the aquafortis, when this is done, waſh the 
plate, take off the wax rim, and pour a little 
oil of turpentine on it, and with a piece of felt 
made into a roll, rub off the varniſh, clean again, 
then get a proof, and where the faults arc, cor- 
rect. This 1s frequently done in imitations of 
the original drawings, the ſhadowing and co- 
louring afterwards filled up with India ink, or 


_ colours, 
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colours,. in ſuch a manner as ſcarcely to knovy 
the original from the copy ; ſome make at the 


ſame time the mounting, on the plate, 


Firſt Method of Aqua Tinting the aboue 
Defign. 
Of laying the Ground. 

Take your plate, clean it well from ary 
greaſe with a little ſpirit of wine, when dry, lay 
it on a table, then take ſome fine powdered roſin,, 
or gum  maſtich, in a fine lawn fieve, ſhake it 
over it ti}] it is covered, then put it int 
a hand vice, ſcrew it faſt, ſtrike the edge of it 
on a table, till no more will fall off, it ſhould 
now appear uniformly covered with a tha 


coat of the powder. 


Fixing the Ground. 

Take a piece of twiſted paper,. light it, and 
hold it under the plate, till you obſerve the roſin 
to change brown, as ſoon as this takes place» 
immediately remove it to a cool place; if you 
was to continue your heat too long, the particles 
of the roſin or gum would run together, and the 


aquafortis 
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(19 
aquafortis would not get at the copper, or, at 
leaſt, partially, and ſpoil the plate ; on the con- 
wary, if not ſufficient, the ground would riſe on 
the pouring on the ſtrong water ; but by fol- 


lowing the above rule, and a little experience, 


will ſoon make it familiar. 


Firſt Method of Shadmving, commonly called Blot- 
ting out. 
The-plate prepared as above before you, alſo 


your copy, turpentine varniſh in a ſhell, mixed 


with a little lamp black, camel's hair bruſhes in | 


ſticks, by the {ide of you, then obſerve the light 
parts, I mean where there are no ſhadows, as 
they are, ſo with the varniſh cover them in your 
plate, place a rim of wax round it, as for etch- 


ing, then gently pour on the aquafortis. As theſe 


are for the fine tints, the fluid muſt be removed 


almoſt immediately, in about one minute pour a 
little water on the plate, and when dry, repeat 


the operation on the light ſhadows with the var- 


. niſh, again 'pour on the acid, and in about two 


minutes remove it ; repeat the operation on the 


next ſhade, and remove in about three minutes ; 
__ if 
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if there is above three diſtin ſhades, which there 
ſeldom is in any drawing or painting, repeat the 
ſtopping and filling until finiſhed, then take off 
the wax, and clean the plate, as deſcribed in 
page I7. In this method of aquatinting, there 
is always a roughneſs of the edges, and a general 
ſtiffneſs throughout the piece. It will always be 
neceſſary to know the ſtrength of your aquafortis 
before you begin, by a ſpare piece of copper, 
with a ready made ground, by a watch, to know 
the tint that is formed in 1, 2, 4, 6 or 8 minutes, 
and to compare them to your drawing, yet it is 
neceſſary that they ſhould be much darker, on 
account of the plate wearing in taking off the 
impreſſion ; having cleaned your plate, have ano- 
ther proof taken off, compare it with your copy, 
and corre what may be wanting, if too deep, - 
your burniſher will remove it, alſo, in ſome 
meaſure, the harſh edges, if any place has miſſed, 


it muſt be retouched by a freſh greund. | 


Second Method of Aquatint Engraving, 
Of Fixing the Ground. 
This method is far ſuperior to the former, 
having all the eaſe of drawing, the ſhadows 


being 


zÞ 
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being worked on the plate with a pencil, in the 
ſame manner as on paper, with Indian ink, 
but here we have an additional mixture, nor 
any ſtopping out. The ground may be laid on 
as the former, with roſfin or maſtich, or with the 


ſolution of Burgundy pitch, as in No. 9, by 


means of a large camel's hair pencil, obſerving 


to lay it even at once, and when dry, it is fit for 
the following 


No. 10. 
Shadowing Compoſition. 

Take of treacle what quantity you pleaſe, 
make it by grinding into a paſte, with whiten- 
ing. Or, | 

No. I1. 
Take of coarſe ſugar, two ounces, whitening, 


one ounce, water, a ſufficient quantity to foxm 


a paſte. 


Method af ufing the Shadmnuing Mixture, 


Having traced and laid your ground as before- 


mentioned, take a camel's hair pencil, a ſize 


ſuitable to the proportion of your work, dip it 
in water, and work it with the above mixture, 


D then 
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then draw all your ſhades on the plate, in the 


ſame manner as with Indian ink, remembering 
this time to cover every ſhade, the foliage of the 
leaves, &c. exactly to your copy, let it quite 
dry, then take the varniſh, No. 8, and with 
a camel's hair bruſh, cover the whole plate, let 
it dry alſo, then plunge the plate into water ; 
in the ſpace of one minute you will ſee 'the 
compoſition imbibing the water, and breaking 
through the varniſh in every part you have 
drawn, leaving the varniſh firm on the other 
parts, impoſlible for the nitrous acid to effect it, 
but not in the leaſt injuring the ground ; make 


a rim round the plate of wax, as before-men- 


tioned, pour in the aquafortis, and according to 


the ſtrength the ficſt ſhadow requires, pour it 
of, dip the plate in cold water, and let it dry ; 
then with the compoſition proceed to the ſecond 
ſhade; when dry, cover the whole of the plate 


with the varnith, and for raiſing the treacle or 


ſugar mixture, proceed as before directed, with 


' the water biting in, &c. thus proceeding til] 


the whole is finiſhed. Clean the plate, and 
procure a proof, which repair as before-men- 


tioned, 


GENERAL 
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GENERAL OBSERVATIONS. 


Be careful that your aquafortis be not too 


| ſtrong, otherwiſe it will not only make the work 


rough, but at the ſame time will break up the 
varniſh and ground in places that would ine- 
vitably ſpoil the plate; always try your liquor 
on a ſpare piece of copper firſt, have by you the 
maſtich varniſh in a ſhell, ready to apply by a 
bruſh to the part that may accidentally be fo 
* injured. It 1s much better to have the three 
ſhades too dark than light, as it is much eaſier 
. to alter. them by means of the burniſher than 
again tint it for them; it has this diſadvantage 
in re-tinting, you felcom can again match the 
ſhade; nay, it frequently happens that the ſe- 
cond obliterates the firſt, Be ſure to faſten per- 
featly ſecure the bordering wax to the plate, 
eſpecially if Ladies are tinting, I would adviſe 
ſome varniſh round the edges, if it eſcapes, 
pour it out, waſh dry, ſecure the wax, and begin 
again, it 1s much better to take this trouble than 
to endanger your plate and cloaths. "The maſtich 
ground 1s well adapted for clouds and buiklings, 


1t: 


Te ro Io 
- 7 - I 


(-" 24] 


it is coarſer than the roſin, the Burgundy pitch 
ground for the fine touches, the foliage of leaves, 
deep ſhadows of branches, windows, graſs, in 
the fore ground, and figures; profiles for the 
face a deep tint of fine roſin, and when finiſhed 
with it, heightened and retouched by the liquid 
ground, In ſome caſes I would uſe all the 
three grounds, as firſt, the gum maſtich, ſecond, 


rolin, and third, the liquid. 


By the ſame rules you may aquatint on glaſs, 
changing the ſolvent (1. e. aqua fortis) for the 


ſparry acid, which is made in the following 


manner : 


No. 12. 
Acid for Gl:fs Etching, 

Get a plumber to make a leaden retort and 
receiver, the retort to-hold one pint, or in pro-= 
portion to the quantity of acid required z then to 
one pound of ſparry fluor, or Derbyſhire blue 


| John, powdered, pour three parts of concen- 


trated vitriolic acid, placing a poition of 'water 
in the receiver, about ten or twelve times the 
weight of the ſpar, at firit with a gentle heat, 
encrealing it to boiling, diſtil to dryneſs, what 


comes 


(93-1 
comes over, and unites with the water, is the 
corroding liquor, and muſt be kept in a leaden 


veſſel, it diſſolving glaſs with nearly the ſame 
eaſe as aquafortis does copper. 


Obſervations on Etching. 

Though in the courſe of this work ſome ob- 
ſervations have been made, yet it is neceſſary to 
add the following. In ſome old maſters their 
original deſigns are made with a common pen, 
here your needle muſt be ground with an oval 
point, by which means you will be able to 
make the full and fine ſtrokes, in exa& imita- 
tion of the original drawing ; if with a crow 
pen, a thinner needle, the point a longer oval ; 
if with a reed pen, a dull round-pointed needle. 
It will ſometimes happen, when you have 
cleaned your plate, your firſt outlines are not 
deep enough, as it is impoſſible to deepen them 


by etching over again, a celebrated engraver 
has-invented the following method, 


Warm a ſpare piece of copper, over which 


melt a little hard varniſh, take the bag of cotton, 
(fine thin ſilk is better, leaving no down on the 


E varniſh) 
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which wants biting deeper, then work it gently 
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varniſh) dab it over the plate, warm. the plate 


all over with the bag, raiſe a rim round, and 
eat it in, Copying writing 'may be etched in 
the above manner, . or by laying it on the 
plate, covered with white wax, rub it hard 
with a burniſher, the writing will then be 
reverted on the wax, 'trace 1t with a large oval 


needle, or cut it out with the engraver. 


On Printing Aquatints. : 

'Theſe may be printed either in black, brown, f 
or blue; in either of theſe colours, when well ; 
executed, they look extremely well, yet may be | 
improved, according to fancy, by waſhing with 
other colours; for inftance, the black . impreſ: 
fron with orange, yellow, red, blue, or brown; 
the brown with orange or red; the blue bj 
having the figures only coloured ; agairig the! 
may have them printed in colours after the cop) 
All colours for the waſhing aquatints ſhould þ 
tranſparent liquid colours, the preparation 6 
which I fhall treat of hereafter. Almoſt eve 
perſon has a peculiar ſtyle of drawing and c 
touring ; for inſtance, ſome, after finiſhing | 
Indi 


di 
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Indian ink, waſhes it over with orange, only 
colouring the figures ; others mix a ſmall portion 
of Prufſian blue with the Indian ink, colouring 
only the fore ground and figures; others ſhadow 
with. Indian Pruflian blue and lake, colouring 
the fore ground and figures; again, others mix 
the colours with the ink as they proceed ; while 


others finiſh: and ſhadow entirely with. colours ; 


again, others ſhadow with biſtre and colours, 


or with Indian ink and Indian red mixed, this 
has great warmth; ſome in finiſhing uſe here 
and there body 'colours for fine touches, as 
trees, &c, however, let the drawing be which it 


will, the aquatint ſhould be printed in a colour 


neareſt to the principal ſhade, if a number of 


* copies is to be obtained near to the ori- 


ginal, otherwiſe proceed as before direQed. 


Aqua tints, which want only a ſimple ſtain, 


French paper of all others takes the fineſt im- 


preſſions, but they require to have a waſh of 


alum-water, to hinder the colour from ſinking 


through, which ſhould always be done on the 
back of the print ; ſome have uſed a ſolution of 
gum tragacanth, but 1 prefer the former. 
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| il The Preparation of tranſparent Colours for 
| iff Waſhing Prints and Drawings. 
TROL: 
I 
1001080 Theſe may be divided under the following 


tPNMAN heads, viz. red, brown, yellow, orange, blue, 
TRIDY ; PEIP | X R 
TENT: purple, and green; from theſe various combi- 
| | nations may be formed, nearly imitating every 
if Il tint of nature. 
THI 
11110 
| i { No. I. 
[ | [| | | . » . 
FHW1} Liquid Carmine, 
| [f Take one ounce of fine carmine, boil it in a 
| Al clean earthen ware Dutch pot, in one quart of 
| 11] 188 diſtilled water, when it has boiled for four or 
qi! . . 
[1 (118 five minutes,, add to it: by degrees the ſame 
14 1108 
| il! quantity of ſpirit of ſal ammoniac, (your pot 
| | li} mult be large, otherwiſe it will flow over) but 
| 4 + J 
1] 01h take care it does not burn, otherwiſe it will be 
| {I ; 
(4 Jlirk brown, boil it for two- minutes longer, then 
(IWR | 
l Wal | take it off, and when ſettled, pour off the clear, 
REM. ky | . ; 
| HY ſave the dregs, and by repeating the operation, 
L1-FIHR | , F j 
[| {10 you will have a fine colour, though inferior to 
WR the former. 
110 | | 
ll! | No. 2, 
[| I, | 
Il 
RL 
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No. 2. 
A fine Liquid Red, from Brazil. 
Take one pound of Brazil, finely ground, boiF 


it in four quarts of clarified urine, keep it con=- 


ſtantly ſtirring, when you take it off the fire,, 
add to it four ounces of Roman alum, in fine 
powder, let it ſettle, then pour off the clear 
for uſe. 


N.B. If you want it deeper, evaporate it 


either in the ſun, or on the fire carefully, to the. 


colour wanted, gum it with gum Arabic, 


No. 3. 
Fine Liquid Violet, 


Take of campeachy. (i, e. log wood) and treat 


it as above, excepting inſtead of Roman alum, 


uſe glacial alum, (i. e. common. alum) gum- 


with gum Arabic. 


No. 4. 
Liguid Yellow. 


Take of yellow berries, two pound, urine,. 


four quarts, bruiſe the berries fine, boil it till 
| half 


NE EET IEEE TE = 
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half is evaporated, then add half a pound of 


common alum, gum with gum Arabic. 


No. 5. | 

Fine Liquid Orange. 
Take one pound of anotto, break it in eight- 
pints of urine, boil it for one hour, then throw 


in half a pound of pearl aſhes, take care it does 
not burn, boil for another half hour, take it 


off, and let it ſettle, pour off the clear for-uſe. 


 N.B. The dregs by repetition will again 
form a beautiful colour. 


No. 6. 
| Liquid Blue. 

Take of fine Pruflian blue, what quantity you 
pleaſe, make it into a paſte, with ſpirit of ſalt, 
let it lay for forty-eight hours, after which, mix 
it with water, and gum with gum traga- 
canth, 


Or, 
Take of indigo (Spaniſh) a quarter of an 
- Qunce, oll of vitriol, two ounces ; diſſolve, then 


add of the earth of alum, a ſufficient quantity to 


ſaturate 


X-36") 
fatnrate the acid, dilute it with water, to. the 
Rrength you wiſh, gum with gum Arabic, 


} 


N. B. The earth of alum is procured by 
precipitating it from alum, by means of fixed 
alkaline ſalt; this is to be 'well waſhed, to 
ſaturate as above-mentioned. 


No. To 
Liquid Green. 
Take and mix verdigreaſe with the yellow 
before-mentioned. 


Or, 

Take half a pound of verdigreaſe, quarter of a 
pound of white Tartar, diſſolve in one quart of 
diſtilled water, by boiling, then filter the liquor, 

; | Or, 
Mix the indigo blue with the liquid yellow. 


OBSERVATION. 


MIX No. 1 with No. 3, for fine carmine 
purple. 


Mix No. 1 with No. 4, for fine orange. 


Mix No. 1 with No. 6, for a fine colour, for 
wood, trees, &c., 


Mix 
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Mix. No. 3 with No. 4, and you have the 


_<olour of biſtre ſuperb, 


Mix No. 3 with No. 5, and you have 'biſtre 


# 


extremely deep. 


Mix No. 2 with No. 3, and you have a fine 
aurora colour ; a little blue makes it a fine brown. 


N. B. The above colours are fine: for dying 
feathers, hair, ſilks, paper, &c. for artificial 


flowers, or for miniature painters, if evaporated 


in ſaucers. 


, 


Thoſe who do not chuſe to prepare their own - 
colours, may be ſupplied at moſt colour ſhops. 


EXPLA- 


\ 
PF 
4 


\ YR RR 


. 
- 


 —O— — — 


LE Ps 


TOSS Te X20. => IS — 


- —— a 


* 


IC — —— 


_ 
WR ee 


_—_——__— 


l - 
ww 

G 4 =_y p 
| \ J * | 

l 
, * | 
z 
| 5 
| 4 
| bh 
: 
: 
; 
: 
| * 

% 
o 
2 
- 
_ 2h 
MB In Rn e—_— - —— 
7 
© __— _—_—— - « bs 4 | 
- - - is: = L WS ons omar te wb GAP AE bo; Be, OT YO F 
ans _— n yp qu p > ” N m . $944 PEE TI p ou IC _ wo - _— 5 $ege ;y 
_ —w - - oh OE py TAS -_ > 9 . WO - ; ' m_—y 
_ —_— . 
—_— a _ —_ _ 969 -_ mo . AG ENGINES. "<P ITE con ones — 
— - - i —__ > - as, OE ee OI, Ea nos II TOY RI a >”, RR, ee ER 
0 — _—<_ __—_ - — C99 19% <— = - my > 
Er net 7 9p —_— — ——— — - ca cas. 4 a Z , 
| opment ine Woe —n—ym — — 


('33') | 
EXPLANATION or Taz PLATES. 
| - PLATR 1. 

The ſmall landſcape in the title-page is firſt 
etched with a needle, the ground is roſin, in the 
foliage of the tree, alſo in the fore ground, is the 
fine tint, as mentioned 'in page 21, with the 
Burgundy pitch, after the roſin tint was finiſhed, 


and the plate well cleaned, the ſame tint is alſo 


ſcen on the road, in ſmall touches, alſo crofling 


'it -on the fore ground, in a ſtrong ſhade, the 


appearance of birds in the dark cleud was 


ſtopped out, as well as the light part of the houſe 


and ſky. 


P'LAtk:-I8. 
The Profile. 
Firſt outlined, the ground roſin, but the fine 


| ſhades of the drapery - the fine ground No. 9, 


the fore a deeper tint of rofin, as this ſhows 


diſtinaly the effeR of .it, T have not thrown the 
fine ground over it, to make 1t uniformly black. 
Plate III, 


No. 4, is maſtich or juniper ground, this re- 


quires a degree of heat to fix it, as would run 
F | ; the... 
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the roſin together, as mentioned in page 18, and 
the tint appearing uneven, as in No. 2; on the 
contrary, the ſame heat that fixed No. 5 of 
roſin, No. 1 with maſtich, on pouring on the 
aquafortis, came off, and gave the appearance in 
the plate, inſtead of No. 4. Tf your ſpirit of 
wine be not good, or afmall quantity of cam- 
phor in it, where it 1s laid on the plate, gives 
No. 3, appearing in ſmall ſragments, inſtead 
of the even tint, as is ſeen in Plate I. If 
you repeatedly draw your bruſh over it, till it 
is ſet, you have then the appearance of No. 6, 
The Plate on which the above is tinted, appeai 
dirty, ſo left in order to ſhow the care that is re- 
quired in burniſhing, as in this you clearly ſee 
the marks of the burniſhing iron, inſtead of 
being a fair white; in ſhort, this plate was 
merely to ſhow miſtakes, that oveuy'< one may m 


ſome meaſure be on their guard, 
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Price? 38. 64. ' wed, | 
VALUABLE SECRETS in ARTS and TRADES, 
CONTAINING 
Upwards of One Thouſand approved Receipts, 
from the beſt Artiſts, 
Juſt 
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Fuft Publiſhed, 
By J. BARKER, Ruſſell-Court, Drury«Lane.” 


The Sicilian Romance, 


an Opera, by. Henry 
Siddons, as performed 
with univerſal Ap- 
plauſe, 1s. 
The Romp, with an ele- 
gant frontiſpiece of 
* Mrs, jordan, 1s. 


Double. Diſguiſe, with 
a frontiſpiece of Mrs, 
Crouch, as Emily, rs. 

The Fool, a Farce, by 
Capt. Topham, 1s 

Deaf Lover, by Pilon, 1s, 

Quaker, 1s. ; 


Henry IId. or 7*11 of 
Roſamond,a Tragedy, 
by Thomas Hull, Eſq. 
with fine hiſtorical 
vignette, 15s, 6d. 


Sword of Peace, or a 
Voyage of Love, 18 6d 


Zenobia, a Tragedy, by 
A. Murphy, 1s. 6d. 


| Britain's Glory ; or, a- 
Trip to Portſmouth, 
a Muſical Entertain- 
ment, as it 1s perfor- 
med at the Theatre 
Royal in the Haymar-. 
ket, 18s. | 


The Apparition, a- 
Muſical Dramatic 

_ Romance, as perfor- 
med at the Theatre 
Royal in the Hay-- 
market, 15.. 


| 


A Capital Likeneſs of 
Mrs. SIDDONS, in 
the CharaGter of the. 
Tracic Musse, 
finely engraved by. 
Cook, and taken off 
on fine French paper, 

|. "price 15« 


As above, the Trade and the Public may be 
ſupplied with all Dramatic Pertormances in 
Print, he having lately purchaled BELL's 
Plays (of the Aflignees), in Addition to his 
former large ColleCtion. 


2F- All the New Performances, as they come out, 
will be conſtantly added. — The greatelt Variety 
of early Editions. 


Taft publipe by Tf, Barker, Rafelt:Court Drur-Lave, 


- i NOVELS Bo. 


"EM" FRINGE "OF LEON, 2 ak 
Romance," by" Mrs, Harley,” (Au q 


Juliana Ormeſton, &c.) in 2 vol. price 6s., | 


- THE HERMIT OF SNOWDEN: or Me. . 
moirs of -Albert ard Lavinia, faithifilty "ak 


from the origmal MS. found in th Hermitage, 
2s. 6d, ſewed. - = 


JULIANA ORMESTON ; or the Frag? 


Victim, in'4 vol. by Mrs. | Harley, -Price 105. 
Jewed. E: 


NOCTURNAL REVEL 8; or Univerſal 
Interpreter of Dreams and Viſions, ſhewing the 
Nature, - Cauſes and Uſes of varicus Kinds-gf- 
Dreams and Repreſentations, Miſtorical Narta-. 
tives of Apparitions and remarkable Providences, . 
the Signification of all Manner of Dreams, and 

&C. new and neat, Zs- c 


Illuftrated with” a. Plate, ſheiving the various 4 
S:tuations of t the Teeth, price 15. 0d. | 


EVERY LADY and GENTLEMAN their 
own DENTIST. Containing the Natural Hit- - 
tory of the Adult Teeth'and their Diſeaſes, * with 
the mort jp rgved Methods of. Prevention and 
Cure. ny B. Spilſbury, Surgeon, 


; par if or the Hiſtory of LADY 
GERTRUDE LESBY, dedicated (by permiſ- 
ſion) to her Grace the Ducheſs of Rutland, by 
Miſs Eſther Finglaſs, 2 vol. neatly bound, 6s. 


: A Seriws of "Intidents, ariſing from a Clan- 
deftine. Marriage,” contrrued with” Ingenuity» and 
told in the rmpaſſioned Style, give thrfe Volumes a 
Title to a Place in the Lift of intereſting Novels. 

. . See Monthly Review, Sept, 1990. 
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